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: j 31,30 .f::mta : eﬁﬁﬁ-»és‘t&mﬁhed himself in 1958 as one of the ver

e 1 oy Py Y few
qucstionabiy great writers of our century. For forty years ¢ n

hissdee

sensitive and original poet had ren}ained h'idden. and practically unk:zwl,,
in a Russia that seemed entirely alien to hlS genius, It wou!d e
statement to say that Soviet official criticism relega.ted b oy
scorning him as a bourgeois individualist and an 1f1terna1 émigré, By
the events of October and November 1958 were to bring out the fact thy,
&stc k had remained one of the most admired and loved Russa,
even in Russia itself. It is true, both in Russia and outside it he was
=N 1 hat was precisely his importance. He was a rare, almos
rvived the Stalin purges not only with his
pendence: a kind of symbol of free

- it easy for politicians to say
1e Cold War. This
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n

s d complexity of th": PlOtv_b“t you were dl’ifwn to lose yourself in it, and to
retrace with lfntlrm.g interest the crossing paths of the different char-
acters. Dr- Zhivago is one of those books which are greater than the rules
by which critics seek to condemn 'them: and we must remember that it
is prccisely with such books as this that literature advances.

& In the end, when everyone had had his say, and the first pronounce-

y - ments on the book could be evaluated and summed up, it was clear that

n “ “the deeper and more original critical minds were sold on it. They were

o . obviously preparing to undertake a deeper and more detailed study of
the work. This was the case with Edmund Wilson, for example, who

E’ E came out with one of the most serious and favorable studies of the novel

[P (The New Yorker, November 15, 1958) and who later plunged more
deeply into what he believed to be the book’s symbolism (The Nation,
A-pt'll-ﬁ: 1959). It is interesting that Wilson’s enthusiasm led him into

a kind of Joycean labyrinth of allegory which he imagined he had dis-
covered in the book, and this evoked an immediate protest on the part
of the author. Pasterr k emphatically denied any intention of creating

53



Merton, Thomas. Spiri o
! . Spiritual Impl )
New Directions. 1985 plications. 1960. — The Literary Essays of Thomas Merton

hat Soviet officialdom would react a little hystey;

t

to be e:i};:cfzard. Since Marxists think entirely in political cge
: d:icr Eysteria was necessarily political. T}lc publicati?n ot boo\;
gories, e and sweeping attack on the revolution. The prize award wag
:,;si:c C:x blow at the Soviet Union- The whole thing was a reactionary
Jot cooked up of Wall Street. Pasternak was an unregenerate selic of
the bourgeois past who had somch.ow been suffered to survive and to
iet world. The capitalist wolves had

llute the pure & :
taken advanriage of this occasion to howl for Soviet blood. One mixed

metaphor after another denounced the shameless author.
No one was Of should have been surpriscd at this mechanical routine.
1t was inevitable, and so familiar as to have been supremely boring to
the author and to those who appreciated his talent and
h to fear for his life. Nor was it entirely surprising that
the ball and got into the same game without a mo-
Western journalists, Pasternak at once became a
r .y fighting for recognition under Red tyr-
ity of Soviet dictatorship. And
given a political

It was
cally to

ir of a new Sov

everyone except
 personality enou,
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« to see how that feeling is to be translated into clear theological
| Ci:o)' ositions. But can we not believe that this too is not only understand-
i able, but much to be desired? Who would think of asking a citizen.Of

the Soviet Union today to burst out periodically with a little homily,
couched in the exact technical language of a manual of Catholic mt{ral
or dogma? Is it not perhaps all too evident that to demand such a thu'lg
would be to put ourselves unconsciously on the same footing as the Soviet
1 Writers' Union, who insisted that Pasternak must have secret connec-
‘ tions in the West, and must be engaged in an ideological plot?
| To me, on the contrary, one of the most persuasive and moving aspects
of Pasternak’s religious mood is its slightly off-beat spontanc?ty. It is
prcciscly because he says practically nothing that he has not.dlsco.v?rcd
on his own that he convinces me of the authenticity of his religious
experience. When one is immersed in a wide and free-flowing stream of
articulate tradition, he can easily say more than he knows and more than
he means, and get away with it. One can be content to tell his brethren
in Christ what they devoutly desire and expect, no more and no les-s. Bl.lt
Dr. Zhivago, and the deeply religious poems printed in its final section, is
the work of a man who, in a society belligerently hostile to : ,has
discovered for himself the marvels of the Byzantine liturgy, the gre
‘mystery of the Church, and the revelation of Goc
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never have accounted for the effect g

s ve:ls; W((;Eldthc other hand, ‘thc re..q! political C:’;entave

had on o’ur W‘;{ is' o egligible' and the brief po.]mcal upheava] that g,

. pastern;{ks O m;ni“encc in the news was quite acc‘idental, except iy,

. compam-ed his p tacit recognition of Pasternak as a spiritual influence i
sofar as it was who have been struck by the religious content of hig
the world. ’[l;rcosercs ading, consciously or otherwise, not so much ¢

A work hav}f: i :n wir:(:xcss as to a deep and uncompromising spirity, dliy,

s formal Christi ds first of all for the great spiritual values that are under

1 Pastc’rnak stands I listic world. He stands for the freedom and nobi]ity

e the image of God, for man in wh

of the individual person, for man ; g i ol 0m

God dwells. For Pasternak, the person 1s an 'md‘ : : a ‘:yt ; laxg prior

to the collectivity. He stands for courageous, indepen e'th o:ia ty to hg iy

> omscienosssand foro the refusal to compromise with slogans and

i S imposed by com sion. Pasternak is fighting for man’s

his true creativity, against the false and empty h“mﬂm

;+ whom man does not yet truly exist. Ov

-
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rotests of Western writers like Camus, 'T. S, Eliot, Bertrand Russell,
and so on were perfcc.tly spontancous. And at the same time, it is not
. enerally known that'm Moscow several of the leading members of the
. Writers' Union consplcuc.)usly refused to take part in the moral lynching
e | of Pasternak. The most important of these was Ilya Ehrenburg. -
) The peculiar strength of Pasternak lies then not only in his own literary
;us and in his superb moral courage, but in the depth and genuine-
| ness of his spirituality. He is a witness to the spirituality of man, the
image of God. He is a defender of everything that can be called a spiri-
rual value, but especially in the aesthetic and religious spheres. He is a
thinker, an artist, a contemplative. If at times he seems to underestimate
the organized ethical aspect of man’s spiritual life it is for two reasons:
first because he is portraying a world that has become an ethical chaos,
* and secondly because in that chaos ethics have been perverted into a non-
sensically puritanical system of arbnmy prohibitions and ‘
There are moments when Dr. Zhiv '
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. .d and illustrator of Tolstoy. Hi‘s mother was 5 oo
e frien acars young Pasternak conceived a great admil’ation
is car:yh}ils fat’her—'thc poet Rilke an.d‘ the musician Scriaby
dS(;) lanned to become a fusician. He wrote: « love
e ‘:l)x'l Izhi ng else; and 1 loved Scrlal?m more than anyone
re thﬁig = );nusic- I began to lisp in music not long before
else in thc.wor o o » In other words, he .h.ad already begun
first vauamtaﬂd he soon played some of his compositions for Scriabip,
to coril'Pose; ;Ztely began to assure me that it was clumsy to speak of
who ;mmmusic when something incomparably bigger was on hand anq
falent . me to say my word in music” (Safe Conduct).
itwas OpEn. 0 -d Kantian philosophy under Cohen at the ‘
1912 Pasternak studied Kantian p : ;
In : nv. and returning to Russia became in. |
University of Marburg in Germany, ; : : ‘
piversity the Futurist movement, publishing poems in the review
VOIVCd- 5 dv long since been under the spell of the
Tsentrifuga. He had already long : e
Sumbolist Alexander Blok, and Blok plays an important, though hardly -
- yrt?ééble part, in the symbolic structure of Dr. Zhivago. Thc 7
: n?’c, B candle in the window, which flashes out to ,111‘-‘_
' Kind of knot in the crossing paths of the book’s main
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:;t I remember his voice which pierced

n, The nape of my neck with flames

Ve Like the rustle of globe-lightning.

he Everyone stood. Everyone was vainly

Wy Ransacking that distant table with his eyes:

< And then he emerged on the tribune,

&, Emerged even before he entered the room,

;ﬁ § And came sliding, leaving no wake

B§ A Through the barriers of helping hands and obstacles,
i Like the leaping ball of a storm

Flying into a room without smoke.
(From The High Malady, trans. I:ly prcrt Payne)

Th:s, however, 1s no propaganda poem. Nowhere in
niorm 0
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it’s such a comic survival of the past. If all this rhetoric g,
ously, 1t Slcs had the power to reversc history it would set y
a::d:x:fpycars to the Biblical times of shepherd tribes and par
s

fortunately this is impossible.

ut l“ldcrs
back lhou.

riarchg, But

Pasternak’s writing in the twenties i.s by no mcafxs purely an evasion

of contemporary reality. It is true that 3n the col’l,ectlo.n of stories by him

rinted in 1925 there is only one, “Aerial Ways, whtch h.as anything o

So with the revolution and this is by no means a glorification of the i

order. That is in fact the thing that Pasternak has never really been able

| to do. He has not been able to believe in Commumfm as any kind of an
f «order.” He has not been able to accept the myt!'l of its dialectical advance
!' toward an ever saner and better world. Even in hls.most s'anguine mo-
i ments he always viewed the revolution as a chaotic surging of blind
., forces out of which, he hoped, something nc-w.and real might perhaps
7 evolve. Dr. Zhivago by and large represents his judgment that the Whok
1 'a mountain that gavc,binh to a mouse. No new m_lth has been
and more sinister falsity. It is this that the Commu-

ey ealize that this very fact

60



Merton, Thomas. Spiritual Implications. 1960. — The Literary Essays of Thomas Merton.
New Directions. 1985
>

That Pasternak fell silent was not a matter of isolated significance.

K had died in 1921, disillusioned by the revolution. The Party’s literary
Blo ties were discussing whether or not “The Twelve” was really a
auth‘;:“mist poem. Gumilyov had been executed in 1922. Esenin had
oo'ﬂ:en his last poem in his own blood and killed himself in 1925.
e kovsky, at the height of fame and success as a “proletarian poet,”
b itted suicide at the precise moment when, in the words of a his-
wr{lm he was considered “the embodiment of socialist optimism.” The
t(mm‘e'maining representatives of the poetic ferment of the war years and
s r:,u-l twenties disappeared into the background, and remained silent,
F?i}:cy zl;verc not liquidated in the thirties. Pasternak was one of the few
io survive. He was able to find support and expression for his genius
b publishing remarkable translations of Shakespeare, Rilke, Verlaine,
CZoethe, and other poets of the West. %o

One of the most mysterious aspects of the Pasternak story is his sur-
vival during the great purges of the 1930s. The current guesses as t0 vhow
he escaped death are barely satisfactory. Some alle-ge d:’at ‘s‘“‘?? Pastemak
was supposed to have been Mayakovsky’s “best hfxer'xd, 311,‘-'5 Mayakovsky
was now canonized, Stalin allowed Pa;tern?k to Tive. Bnt anyone ,Wh";
knows anything of Stalin and the purges know: perﬁettl wéli
fact of being the “best friend” of someor 119 d died 1
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some of the quasi-legendary possibilities. What they add U
because of some cryptic statement made by Pasternak in referencels that
mysterious death of Stalin’s wife, Alliluyeva, Stalin conceived 5 zo the
stitious fear of the poet. The Georgian dictator is said to haye imau- 3
that Pasternak was endowed with prophetic gifts, was a kind of d:lvl.le}ii
and had some kind of unearthly insight into the cause of Alliluye:;’:
death. Since Stalin himself has been credited with the murder of pj wif:
this does not make the mystery of Pasternak’s survival any Jess myste.
rious.

The intolerably dreary history of art and literature under Stalin might
have seemed hopeful to those who firmly believed that the Leader could
really make Russia over and create a new, mass-produced Soviet man in
his own image and likeness. But the death of Stalin and the “thaw” that
followed showed on all sides that the need for originality, creative free-
dom, and spontaneity had not died. Even men like Ehrenburg and

NOV, SuCce: ommunist writers who could be relied upon to do
leaders wanted, discretly began to suggest the
en a certain. L
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= bursting with interest in everything new, listening to the radio, and
. seeking out all kinds of information: “everything in him breathes char-

e acter.” Yevtushenko himself cries out in protest at not being able to
i

5 fraternize and speak with the people of Buenos Aires, New York, Lon-
don, or Paris. He wants art, but not socialist realism. He wants to defy
I the directives of a dying generation and “speak new words.” He actively
resents the attempts of the Party to regiment his talent, and replies to

official criticism with startling lines:

Many do not like me
Blaming me for many things
And cast thunder and lightning at me.
Sullen and tense they pour scorn on me
And 1 feel their glares on my back.

But I like all this '
I am proud that they cannot handle me,
Can do nothing about me.!
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8 when it incorrectly diagnoses some phenomenon as “political»

i 2 3 o) y it C
i the error by forcing the thing to become political. Hence the ; ory

: cries of treachery and attack on all sides. Everything that happe;:i:sa' &

if unforeseen by Russia, or somehow does not fit in with Sovier i at jg C

i act of capitalist aggression on the Soviet Union. If a late frogs mi;]:s a A

fruit trees of the Ukraine, this is a political event, fomented i “;he B

' Street. When Pasternak writes a great novel, which for politica] 'easoa“ a‘f

{ cannot be printed in the USSR; and when this novel is hajleq as“S lllj
E masterpiece outside the USSR—even though the novel is obviously not:

1 political tract against the Soviet system, its success becomes an g of V‘

political betrayal on the part of the author. Reasons: for propaganda pur. 2

poses, the USSR has to appear to be the home of all true literature ang P

o

th

K

b

v

o

d
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This was hailed by an immediate uproar in the Russian press. The
-on was regarded as an act of open hostility, a new maneuver in the
dccll; War. The award was “steeped in lies and hypocrisy” and Dr.
Co. a00 Was a “squalid” work in which Pasternak manifested his “open
Zhwég of the Russian people. He does not have one kind word to say
h;::t our workers.” Pravda discussed the whole thing under the de-
ai\ightfully confusing headline: “A Reactionary Hue and Cry about a
Literary Weed.” ,
On October 27 Pasternak was solemnly expelled from the Soviet
| Writers' Union. This automatically made it impossible for him to be
B2 ublished or to make any kind of a living by his pen. On October 30
B X ll)’astcrnak, seeing the political storm that had been raised about the
1 award, communicated to Stockholm his regretful decision not to accept
| the prize. Nothing had been said officially one way or another by the
' Of all the attacks on Pasternak, the most Aeds-;iﬂd
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. elligentsia remained at least passively pro.p o
that the %‘:’C:a‘:n;;:cgl; gwas met with deep anxiety andycfen n::tt:'“ak,
| and t:a:hc part of the young writers who admired hi.m. Mute P"Otutr?
4 h, of course. But in Russia, any protest at all is significan,. »
f nolttl;:“:ai:i that Pasternak received a fair n'umbcr of letters from
in the USSR who deplored the attacks on him. Later, many of the Soviet
writers who had participatcd in the 'votm.g.at the Writers’ Union pri-
vately expressed their regrets to him. All this is true. But.at the same time
x it must not be forgotten that a real wave ?f fndngnauon and hosilry
| toward Pasternak swept the Soviet Union, incited by the speeches ang
~ articles against him, and one night a resentful crowd put on a demon.
stration outside his dacha and even ghreatcned to'bum it down,
 The political noise that has surrounded Dr. Zhivago both in the Eag

reported that the Kremlin in general was disturbe by the
MoscoW
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cancer, running wild with a strange, admirable,
own and feeding on the spiritual substance of
Dr. Zhivago is precisely its diagnosis of man’s spiriual situation as a
struggle for freedom in spite of and against the virulence of this enor-
mous political discase. For, to be more accurate, since man’s spiritual
substance is his freedom itself, it is precisely this freedom which is de-
voured by politics and transmuted into a huge growth of uncontrollable
precocity- Hope of attaining true freedom by purely political means has
become an insane delusion.

The great success of Dr. Zhivago is by no means attributable to the
mere fact that it happens to contain sentences which level devastating
blows against the Communist mentality. Anyone with any perception
can see that these blows fall, with equal power, on every form of ma-
terialistic society. They fall upon most of the gross, pervasive and ac-
cepted structures of thought and life which go to m our ing
world. The book is successful not because these blows ar ‘

and disastrous life of its
man. The deep interest of
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sees very little else. For a great majority of Weq

1 d‘z)c:tg: '::1 varying degrees, man finds h-imself as he does in t;;:u‘;vnte.rs, A
«No Exit"—Huis Clos—that is to say, in hell. The Communigyg :”Wl o
4 explain this as a feature of capitalist decay. Yet their own socety i‘:uld No
f the same blind alley, pretending that the wall at the end is not there ap¥
’ that the business of beating your head against it is proof of opﬁmisn; aa:: tha
progress. Pasternak sees the blind alley and sees the wall, byt knows i de:
the way out is not through the wall, and not back out by the wagim att

came in. The exit is into an entirely new dimension—ﬁnding °llrselv: bel

in others, discovering the inward sources of freedom and love which Go; :c;

has put in our nature, discovering Christ in the midst of us, as “one we t“}"
know not.” c};
This exit is not a mere theoretical possibility. Nor is it even a mere b
escape. It is a real and creative solution to man’s problems: a solution .
~that can bring meaning out of confusion and good out of evil. It i E

been sought after with hope and conviction by the
s of the
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he same time we must remember that Zhivago's victory is tragic.

A ishes “without a trace,” to die, probably, in a concentration camp.
fastr? has been “transformed.” Tt is the victory that shines forth in
NOthmgt defeat—the victory of death and resurrection. We notice too,
al'mm-rection remains curiously implicit in the strange, impoverished
that}:csf the unsuccessful doctor who falls to the pavement with a heart
s k(:yhile getting out of a Moscow streetcar. There is a strange parallel
o » the double death rite of Marina and Lara for Zhivago and the
bmj:]e impressive scene of lamentation at the end of Safe Conduct in
tcr{lchyMayikovsky's sister raves with Oriental passion over the body of
e uicide. There is a gleam of hope in the Epilogue where Tania, the
g;l; of Zhivago and Lara, the “child of the terrible years,” is seen for a
moment in her own simplicity. The things she has had to go through
not ruined her. And we realize that the strange mystical figure of
l;;:‘;ag the “guardian angel,” “will take care of her.” She is the Russia
Ofg;:u‘mﬂ;@mgulaﬂy striking things about Dr. Zhivago is its quality
¢ tragedy without frustr Here everything is clean and
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was morally compelled to refuse the Nobel Priye ;
remain in Russia. Writers in Ij:ng.land, France, and the Uhiiteg S

protcstcd against Russia’s flat .rc;ccuon of her only great write since t;s
Revolution. Pravda devoted eighteen columns to an unprecedenteg i 1:
Jication of the “original letter” which had been sent to Pasterngy T
magazine Novy Mir refusing to serialize the novel in Russian, The lctte:
was signed, curiously enough, by a poet, A. T. Tvardovsky, who, 900
writing it, had himself fallen under an official ban. The documen ;,
notable for its surprising lack of abusiveness and its relatively sympathetic
effort to reason with the author. Pasternak was evidently respected in this

Pasternak N order

case by a devoted colleague. The chief objection is not made against the

ges in which Marxism is explicitly condemned, for these are rel,.
y few and could have been expunged. The whole fault of the book,
the Soviet point of view, is something “which neither the editors

' “can alter by cuts or revision . . . the spirit of the novel,
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Like Dostoevsky, Pasternak holds that man’s future depends on his

ity to work his way out from under a continuous succession of au-
g l‘ty:,u'ian rulers who promise him happiness at the cost of his freedom.
[h.(;:ltDostocvsky, also, Pasternak insists that the fruit of Christ’s Incarna-
If’ - Death and Resurrection, is that true freedom has at least become
tlon’iblc: but that man, ignoring the real meaning of the New Testament,

r:;crs to evade the responsibility of his vocation and continues to live
gundcr the law.” This is not a new complaint: it goes back to St. 1.’aul.

Tronically enough, one of the most brilliant analyses of man’s.allcn.a'
jon came from the pen of Marx. Modern Russia, while paymg'llp
service to Marx’s theory on this point, has forgotten his full me::\mng-
Yet in so doing, the Soviets have brought out the inner contradiction of
Marx’s thought: for the complete spiritual alienation of man which Marx
ascribed in part to religion has been brought about by militant atheism,
awdl as by the economic system which claims to be built on an ortl'fo-
dox Marxian foundation. It is of course not fair to blame Stalin’s police
~on Marx, tho

ugh Marx cannot be absolved from indirect
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; next, or the person of a wife, friend, or
opes for thl; V\;’:l%‘;;::;o we find an extraordinary and subtle ,.f: g':n;f

All thfo‘:irs P(.,rtraycdi some of them pure Communist types, others

such ch:all’ac complica\tc:d and hard to label. The hero himself, Yuri;
i mu.Ch mo;; in all respects the exact opposite 1o the New Sovier Mg,
' Zhn.vagtz, course, is what constitutes, in Soviet eyes, the depth of oz
“ : oy ;ation. Tc; have human feelings, to follow the lead of spontanegys
i fiesfa inspiration, to be moved by love and pity, to let oneself be swayed
: ;:m:r refiation of what is Auman in man—all this is nothing but boy,.
gzomp [:iepravity and shameless individualism. ;

It almost seems that Pasternak has gone out of his way to _make
Zhivago act on impulse in a way that wo.uld.sec.m uttc.rly fooh.sh to
Communists. It always remains clear that t_hxs yielding to impulse is not

nted (as it sometimes is in Western novels) as .the ideal of freedom.
freedom is something higher and more spiritual than that. But
rn ‘ the point that if one does at times follow a crazy urge
’ npletely pointless, it is not an act to be ashamed of.
nable? Must one always have a ponderous

on he performs? Must one fear spon-
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comfort. It would repel 3"‘d h_"“ify him in much the same way as a
chapter of Sartre or Moravia rfught horrify anun. It is the kind of thing
he would take not Onl}t as alien and unpleasant, but as a threat to the
whole foundation of his moral security and peace of mind. T do not
doubt that Pasternak wrote this section deliberately with his tongue in
his cheek. The Reds have fesponded admirably. The Novy Mir letter as
rcprintcd in Pravda contains the whole passage quoted in extenso, in
w order to let each loyal Communist taste the full deliciousness of scandal-
‘ ized horror.

What happens? Zhivago, as a doctor, is not supposed to fight. But he
is caught in this battle which like all battles is a silly and tragic mess.
Zhivago impulsively takes the gun of a fallen comrade, but deliberately
aims at a dead tree trunk, and only hits one of the enemy by accident.
After the skirmish, he finds that his fallen Red comrade and the White
soldier he has wounded each wear a locket containing the text of Psalm
90, which was devoutly believed to be a protection against death. The
Red soldier, with a corrupt text of the Psalm, is dead. The White, with a
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ut merely because he loved his own country and giq

4 fecl that he would be able to write anywhere else.
| not fee

: ing with perfect consistency as one who js
I Once aga,‘t“’ o};:vg)s;;:;:ﬁst. Hisitaying in Russia was another Viq:)he
cxact,OP :;;al integrity as an artist and as a human being. But PCl'hapg
for his P“-"somc advantage to be gained here by the Reds. Perhaps py;.
tllcrckmsuld be pressed a little further, and so diminish in the eyes of the
S If:stcmak came out in Pravda with a letter of “apology,” declareq
z::tf\e had made a “mistake” in accepting the Nobel”Prizc, and that his
| subsequent refusal of it had been “entirely voluntary. H? statc.d that he
! had not been threatened and that his life lfad not been lmPen!cd. This
Jetter, which saddened and shocked readers in the West, but which .c0u].d
have been regarded as inevitable, was probably extracted fron.x him in
order to save face for the Soviet government and pay the price of his

Jitical astuteness b

moral victory. :
s I o;: r;ydsthc letter carefully, he can detect the difference between

by

Pasternak and those inserted by others to “make his
; s obviously written by Pasternak are clear
ition. He asks to be dissociated from the “po-

novel” which h d intend.

SR e
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in’s five-year plans and the purges, he has concluded |
khon :‘tS,::llerity ofyintclll)cctuals cvcryva)hcrge in the world? that
(‘”ith g vi revolution was a failure and that Marxism had nothlng to
the Bolshevi ¢ a gospel of delusions. His apology as it stands does nothing
offer M7 e ubsgtance of this belief. All that he regrets, about ZAivago,
to alter o in which it was published and the way it was exploited by
is mgﬁ;st journalism. These two things were obviously not the
antr
fltel th:ka’l: t:tir ends with a pious sigh which is utterly alien to his
. d his style and was almost certainly inserted by somebody
(hought;,;] believe that I shall find the strength to redeem my good
clse: “I » resytorc the confidence of my comrades.” :
o a;ym of this letter has not fully been cleared up, but after its
,’n?e tion and the publication of other similar statements Pasternak
?ubha 4 a friend against believing any statement that was su to
have emanated from him.
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» Tife had been insured for three million dollars, )
Pa:,:l;za}l::vllftiken this story seriously and .Prauda reported aitlzlel;_l:::f‘s
:hich Pasternak was supposed to have rejected tl}e offer. In reality 1:
Pasternak himself made clear, he had never“been in contact with V;lali
longa and everything about the story was “pure invention,” i“dllding
the supposcd telegram. .
| Early in the new year, Pasternak was again f.catured in a disturbiy
) story. A reporter of the London Daily Mail printed a poem in which
; Pasternak complained bitterly at being rejected by his own countrymep,
. Pasternak did not deny having written the poem but protested against s
publication as a breach of confidence. Once again it was felt that his life
< might be in danger. When in February Pasternak suddenly disappeared
from his dacha, many came to the conclusion that he had been imprisoned
| and that the game was now up. The explanation given by the Soviet
| Press was that he had gone away for a “vacation” and in order “to avoid
the n en who were coming from London to Moscow with

Prime \ s it turned out, this explanation may have
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mall achievement. It is quite clear that Pasternak emcr.gcd
This is 1° Sl affair as the moral and spiritual conqueror of Stalinism,
m the e cn uered not for himself alone but even for those of his
and that. he C;oqwerc able to share to some degree in his outlook. And
colT‘P”mms.W-t was not only because of his natural and human qualities
if he did -thls, lvemure to say, because of the depth and clarity of his
but, | n‘ughth Not that Pasternak is an explicit witness for the Christian
Chrismn-falthe: face of Communism: his faith was never directly involved
= at all. And yet his resistance was spiritual and his spirit was
i“the.dCbatéhristian not only because of his belief in “Christ as the
sally : » but because of his existential dedication to the supreme
cente of hwt((,}rypcrsonalism, which is one of the characteristic Christian
im:;ﬂ:::i:‘s to Western humanistic thought.
cof

2 few conclusions.
mmmi:mb:o; was offered for publication in Russia after the death
i during the “thaw” when, at the Twentieth Party Co ngress,
& e enly admitted the “crimes and errors” of Stalm,mphﬁﬂ’y
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werful contents of this boo!( in the .ﬁrst place, and py d
ublish it, even in a somewhat edited version, the prestige achieyeg
able to p would have been tremendous. One Nobel Prize Winner ;
t{)’ this ac't of more value to Russia than a thousand winners i Physim
Jiterature l;ow set the Soviet government is on science. It is one o cs,
no matter tomic counters or to win the pentathlon, and another tog :;
produce a leader in the field of literature. If Russia wins the Nobe]

absorb the p°

recognized as a

‘ award in science it is because she has good scientists. If her athletes excq|
' . . y
i‘ it is because they are good. But her scientists and athletes are 200d be.
| cause dialectical materialism cannot directly interfere in their specialyy,
i § (The attempt to do so in biology has been given up.) What remains but
‘ { the conclusion that if Russian writers were not forced to sabotage their

walent and their integrity and grind out political clichés, they too migh

win Nobel prizes? Here is one who has done it: but without benefit of

a blessing from the Kremlin. The implications are so plain that even the

Kremlin can see them, and, like the Hungarian revolution, the spectacle
has proved disconcerting. ‘

» much for Russia. But what does Pasternak have to say to the

? The first thing, of course, is said by the triumphant
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. 100 them, proposes itself as Master of the future of literature. “Write
uining ou will be remembered forever in the Kingdom of the Messias
for U:az now come! Refuse our offer, and you will be buried with the

old that we are about to bury.”
it against such insinuations of the Beast that Pasternak replies with

Teis tfinc of life and resurrection. This is a doctrine with a strongly
his docan basis, using exclusively Christian symbolism. Needless to say,
chns; of Pasternak’s expressions can be fully reconciled with those to
L d in a manual of dogma. The Christ of Pasternak is the Christ
be fou}:las liberated man from death and Who lives in man, waiting for
Wh‘:s liberty to give Him a chance to transform the world by love. Love
_r:\a:;‘le work not of states, not of organizations, not of institutions, but of
i

persons. Hence:

i s is always the refuge of mediocrities. . . . Only individuals
g:;g:;f::;, and they shun those whose whole concern is not the truth.

: = i by x
s manythingsmthlsw?rlddesefveoui y :
mmﬁoﬂdheloynlto immortality, which i -
stronger word for it. One must be true : g
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of man it has to overflow and expend itself. And the

g he heart ) . . en the yy,
[ ! g:]sslct i:cals of modern man___\.;vuhout tht':fl;n hegt “!’}t.tmka-ble_ﬂ{c idea of fn:
" d the idea of life as sacrifice. . . . There is no histo,

k| . 2 TY in th:
I8 pcx:::n:‘:tg'n;nthe ancients. They had blood and beastliness and cruelty :\:;
se

M arked Caligulas who had no idea how inferior the system of slaee
g is. They had the boastful dead eternity of bm"?e monuments and mag,
¥ is. ns. It was not until after the coming of Christ that time and map could

;::Ee freely. Man does not die in a ditch like a dog—but at home in higy,, :
while the work toward the conquest of death is in full swing; he dies sha. P
i ing in this work.

| Here is the deep meaning of Pasternak’s critique of Communism, It i
& i blindness and sin to seek immortality in the bronze and stone which are
fi already stamped with lifelessness and twice dead whex} 'they are frozen
: into an art without inspiration. “Why seck ye the living among the
t-: d&dr’ (:ommunism’ like au characterist'lcally modern POIIUCZ% lmvg.
3 ‘ments, far from opening the door to the future is only a regression mm ‘i

the past, the ancient past, the time of slavery before Christ. Following

these movements, mankind falls backward into an abyss of ancient,
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ce of truth, but that it is not sufficient to know the source is
only one sou‘u i and drink from it, as he .has do.ne. . ;
gore=° o the courage to do so? For obviously, if we consxdtr.r what
i lfavs:ymg’ doing, and undergoing, to read the Gospel with eyes
is

k : :
pastern? be a perilous thing!
pen may ea pe \\,»\ =3 Lf-‘ o
A\ '

ideo
: % » -
W con-espond with Pasternak before the appearance of Dr.7
7.d begun 1©

! - 1958, and exchanged two letters with him before the Nobel
Zhivago 17 After that I received messages from him either through a

w%t of his in England, or through mutual friends with whom
correspon n German. (It was thro ' :

i

gh these friends that Pasternak

] W“”g’;;ded tisfaction with the article on “The I
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